Dear guests,

As | welcome you to this wonderful meeting | would like to thank the
organisation comitee for giving me the honour of making the opening
speech for this event.

Creation itself is the result of searching for the “new”. That is why
science and arts are always new.

Art itself is new even when we once again describe the color of the sun
which rises everyday or the taste of bread weve eaten for thousands of
years, or the happiness and the pains of love, the poetic moonshine, the
longing for equality and freedom, even when we describe the bison
drawings of the ancient caves.

At itself is once again renewed, even when it’s subjets are the ones
which had been repeated thousands of times.

Because, it becomes new, when it expresses these old stories in new
forms, new manners, new styles.

NOVELTY is a must for us, for our existence, during our journey in
which we walk through Time. Because our great human civilisaton can
develope only by regenerating, and novating itself.

Then, what provides us the knowlegde of how to make the “new”?
And what protects us from copying another artist?

| can easily answer this question saying: The providers of Novelty are the
happenings of life, science, and the arts outside of our own field of art.

The shield that protects us from being an imitator, is the knowledge of
our own field.

Let me clarify what I'm saying.

An art piece, originates from life itself, and from the savings of other arts
in our minds.

Because creation in art is something like translation.

All the information we percieve by our five senses and all the knowledge
we gain through our lives and experiences, can be translated into our art
work.



Now, I don’t want to give the honour to a man, who is one of the top
whealthy guys of the World by mentioning his name, but he may be
recognised when | quote the eery sentence he said.

He was asked how he became the richest man of the World.

He answered: “all my life, anytime I looked at something, | thought of
how | could transform it into money.”

| dont think any of us would like to be a person this gentleman gazed
upon . I would be very happy if an artist had said this sentence. For
example, how can | transform whatever | look at, to a poem, to music, to
a film, to a sculpture, or even to a dance.

Indeed, Hans Arp’s expression is a little similar to this.
He said, “I work till a piece of my life transmits to my sculpture.”

This sentence is important for it’s meaning, because it portrays the time
and effort that is needed to make a creation, but it doesn’t express the
“new”, because there are many people who spend time and effort to
repeat old or known designs, works etc. Like the handycraft makers...

This is another proof of art’s freshness. We can easily say, “work which
IS not new, is not an art work, It is a copy.”

The expression of that rich gentleman, gains a value when it is adapted to
art. Because this is a synesthetic reality at the same time.

We can create music from a poem, we see colors or pictures while we
listen to the music, We can create a film or play out a conversation we
hear in a shop maybe.

This is definitely a translation from one language to another. Therefore,
new art is being created each time. And, the knowledge of our own art,
reminds us the history of what has been done before us. With this
knowledge, we prevent ourselves from being a plagerizer, or an imitator.

Another important point is the great revolutions or great transformations.

We can not name these as innovative, or new. For example global
warming, pollution, sociological transformations, the effects of wealth
deprivation on societies, countries, individuals. Getting poor,
psychological captivation, being “the other one”, deaths, genocides, wars
in different scales, all and many other effects that each of us as artists
experience, and changes our words, expressions, and the way we use
them. History is full of these kinds of examples.



We see that designers are working on more environmental, economic and
functional desings.

| am not sure that, their innovative works for decreasing the carbon
pollution will be useful to rescue nature or to stop big catastrophes from
happening.

When global warming increases and the coasts are threatened by the
oceans, and when new exoduses start with the new economical problems,
and when big countries start to threaten the small ones,, will the houses
and cloths with better isolation be important?

We, the artists and designers, can we be behind the speed of the world's
scary transformation?

Do we know how the relation between arts, artists and the global
industries, banks, military forces, governments will be in the coming
future?

Which subjects, which languages will arts gain or lose?

These are the realities and issues which will occupy our imagination.
Indeed, we have to work for innovation and be hopeful for the future,
because we owe, an existential dept to ourselves and to human beings as
Acrtists.

When we look at the past thousands of years, we see how creative people
influenced their eras and societies, but we usually forget, how the periods
and societies affected these people. If we remember this interraction
between the artist and his society, we can grasp and appreciate the value
of the comforting or challenging phases their creativity went through.

It wouldn’t be a prophecy to say that the paradigmas of art and design
will differ in the up coming couple of decades. But to say that the future
of our world will be a little bit related to artists and designers is a weak
hypothesis.

| want to hope for a better future, when art and design is more significant
and present much more than today, but unfortunately I cannot recieve
signals of this, and | remember the verses of our great poet, Melih
Cevdet Anday.

Protohippus is the ancestor of the horse,
Deinotherium is the ancestor of the elephant
We are the ancestors of the human being



The happy human being, of the future.

Anday erased the last verse after realising the terrible transformation of
the World.

I am sure that, Maltepe University's symposium “Innovation in Art” will
renew our ideas and imagination about the innovations in art and design.
And our biggest happiness is the hope that art and design will be carried

forward to the far future even after we are gone.

I would like to say once more, on behalf of the organisation comittee,
Welcome. Its a pleasure to see so many of you here. Enjoy the
presentations, imagine, and keep creating!

Thank you very much,

Prof. Mehmet Zaman Saglioglu



Degerli konuklar,

Sizleri saygiyla selamlarken, bdyle bir etkinligin agilis konugsmasini yapma
onurunu bana veren degerli diizenleme kuruluna tesekkiir ederim.

Yaratma, bir yenilik arayisinin sonucudur. Bu nedenle bilim ve sanat her
zaman yenidir. Her giin dogan giinesin rengini, binlerce yildir yedigimiz
ekmegin tadini, askin mutlulugunu ve acisini, siirsel mehtab, esitligin ve
Ozgiirligiin 6zlemini, hatta magara resimlerindeki bizonu bile konu ettiginde,
bu bildigimiz ve binlerce kez yinelenmis konular1 islediginde bile yenidir
sanat. Ge¢gmisin birikimini, yeni durumlar, yeni bigimler i¢inde dile getirirken
yeni olmak zorundadir. Zaman i¢inde gegen yolculugumuzda “yeni” kavrami
bizim i¢in, varligimiz i¢in zorunluluktur. Ciinkii biiyilik insan uygarligimiz
stirekli yenilenerek gelisebilir.

Bu kadar eski ve temel konunun iginde yeniligi saglayan ve bizi tekrar
etmekten, bir baskasinin taklit¢isi olmaktan koruyan nedir? Buna kesin olarak
su yanit1 verebilirim. Yeniligi saglayan yaptigimiz sanatin digindaki sanatlar ve
tiim bilimler ile yagsamin tiim durumlaridir. Taklit¢ci olmamizi engelleyen ise
kendi sanatimizin bilgisidir.

Bu konuyu biraz agalim: Sanat yaratis1 kendi sanatimizin bilgisinden ¢ok
yasamin bizdeki etkileri ile 6teki sanatlarin bizdeki birikimlerinden
kaynaklanir. Ciinkii sanat yaratisi bir ¢eviri (terclime) isidir. Bes duyumuzla
tanidigimiz her sey ve yasamimizla edindigimiz bilgilerin hepsi aklimizda
kendi yaptigimiz sanatin diline ¢evrilebilir. Simdi burada adin1 anarak
kendisini onurlandirmak istemedigim diinyanin sayili zenginlerinden birinin
beni tirkiiten bir s6ziinii animsatacagim. Nasil bu kadar zengin oldunuz diye
kendisine soruldugunda, bu beyefendi: “Diinyada neye baktiysam, bunu nasil
paraya gevirebilirim diye baktim,”” demisti. Sanirim hi¢birimiz bu adamin
baktig1 birisi olmay1 istemeyiz. Bu sozii bir sanat¢inin sdylemis olmasini ¢ok
isterdim. “Diinyada neye baktrysam bunu nasil siire ¢evirebilirim, miizige
cevirebilirim, sinema yapabilirim, heykele ¢evirebilirim, bununla nasil dans
edebilirim” demis olmasini...

Aslinda benzer bir sozii Hans Arp soylemis. “Omriimiin belirli bir boliimii
heykele gecinceye dek ¢alisiyorum.” Bu s6z bize bir sanat¢inin yapitini
gerceklestirmek i¢in verdigi zamani ve emegi anlatmasi agisindan 6nemli, ama
yenilik kavramini pek desteklemiyor. Cilinkii dmriinii taklit¢i ya da bilinenleri
yineleyen zanaatkar olarak geciren de ¢ok sayida insan var ve onlar da
omiirlerinin boliimlerini islerine veriyorlar. Iste sanatin her zaman “yeni”
oldugunun bir kanit1 daha... “yeni olmayan sanat degildir, kopyadir”
diyebiliriz rahatlikla.

Zengin beyefendinin s6zii sanata uyarlandiginda ¢ok deger kazaniyor. Clinkii
bu ayn1 zamanda sineztezik bir gercek. Bir siiri miizik yapabiliyoruz, miizik



dinlerken renkler, resimler geliyor aklimiza. Bir markette tanik oldugumuz
konusmalar bizi tiyatro ya da sinema yapmaya goétiirebiliyor. Yani tam1 tamina
bir ¢eviri (terclime) yapiyoruz. Bir dilden 6tekine... Bdylelikle hep yeni bir
sanat olusuyor. Kendi alanimizin bilgisi ise bize, bizden dnce yapilanlari
animsatiyor ve biz, onlari taklit etmekten, onlar1 ¢agristirmaktan kaginiyoruz.
Kisacasi, hayat, bilim ve oteki sanatlar sayesinde sanatimizda yenilikler
yaparken kendi sanatimiz sayesinde yinelemekten, taklit etmekten uzak
duruyoruz.

Bir de biiyiik degisimler var. Bunlara yenilik diyemeyiz. Ornegin kiiresel
1sinma, ¢evre kirliligi, siyasal ve toplumsal degisimler, ekonomik iligkilerin,
paranin biiylik boyutlu yer degistirmesinin toplumlar tizerindeki, bireyler
izerindeki biiyiik etkileri var. Yoksullagsma, tutsaklasma, 6tekilesme, kitlesel
oliimler, katliamlar, irili ufakl savaslar, bunlar hepimizi derinden etkiliyor ve
sanatimizla sdyledigimiz sozii, bu sozilin sOylenis bigimini degistiriyor. Tarih
bunlarin 6rnekleriyle dolu.

Son yillarda tasarimcilarin daha ¢evreci, ekonomik, islevsel tasarimlar yapma,
karbon salinimini azaltma konusundaki iyi niyetli, yenilik¢i ¢caligsmalar bir stire
sonra ise mi yarayacak yoksa bu biiyiik degisikliklerin altinda ezilecek mi
tahmin edemiyorum. Kiiresel 1sinma artarak denizler ylikseldiginde, diinyanin
sahil kentleri suyun tehdidi altinda kaldiginda, insan topluluklarinin gogleri
yeni ekonomik sorunlarla, giivenlik sorunlariyla karsimiza ¢iktiginda, yoksul
olan iilkelere kars1 zengin ve giiglii lilkelerin tehdidi basladiginda daha iyi 1s1
izolasyonlu evler, terletmeyen kumaslar bir ise yarayacak mi1? Acaba sanat¢ilar
olarak yenilik yaptigimizi sanirken degisim hizinin gerisinde miyiz? Daha
hayal bile edemedigimiz degisimleri yonetecek olan biiyiik sermayeyle, biiyiik
endiistrilerle, biiyiik askeri giiclerle, hiikiimetlerle sanatin ve tasarimin iligkisi
ne olacak, sanat hangi yeni dilleri, hangi konular1 kazanacak, neleri yitirecek?
Urkiitiicii ama hayal diinyamizi mesgul edecek gercekler bunlar. Yine de, ne
kadar olsa da yenilik i¢in ¢calismayi siirdiirmek ve umutlu olmak zorundayiz.
Ciinki sanat¢1 olarak kendimize oldugu kadar tiir olarak insanliga da varlik
borcumuz var.

Bin yillar ¢ercevesinde gegmise baktigimizda yaratici bireylerin donemlerine
nasil etki yaptiklarini gorebiliyoruz, ama bu donemlerin o yaratici bireylere
nasil etki yaptigin1 genellikle unutuyoruz. Hatirladigimizda ise, aslinda o
bireylerin donemleri ve toplumlarinin etkileriyle kolaylagan ya da zorlagan
yaratilarinin degerini daha iyi anliyoruz.

Oniimiizdeki birkag on yilda sanatin ve tasarimin paradigmalarinin
degisecegini sdylemek bir kehanet olmasa gerek. Diinyamizin geleceginin
sanat¢1 ve tasarimcilara da bagli oldugunu sdylemek ise galiba gii¢ bir
varsayim. Insanligin sanata ve bilime daha ¢ok deger verecegi bir gelecegi



ummak istiyorum ama yazik ki bu konuda giiglii isaretler alamiyorum ve biiyiik
sairimiz Melih Cevdet Anday’in dizelerini animsiyorum.

Protohippus atin ceddi,
Dinotorium filin ceddi,
Biz insanin ceddi.

Gelecek mutlu insanin.

Anday, gelismeler karsisinda son dizeyi silmisti.

Maltepe Universitesinin diizenledigi bu etkinligin, sanatta yenilikler konusunda
hayal diinyamiz1 ve diisiince sistemimizi yenileyecegini umuyorum. Bizden
sonra da sanatin yenilenerek siirecegi umudu en biiyiik sevincimiz.

Sizlere hos geldiniz der, saygilar sunarim.

Prof. Mehmet Zaman Saglioglu



